ASIAN ART Wednesday 


December 15th 


SOCIETY 2021 


ONLINE CATALOGUE XV 


NOVEMBER 
ISSUE 


WHO WE ARE 


The Asian Art Society features an online catalogue 
every month listing quality works of Asian art that 
have been thoroughly vetted by our select members, 
who are the in-house experts. 
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A russet-skinned white jade model of a recumbent horse, 
Qianlong 


NADER RASTI 


Rasti Chinese Art is dedicated to inspiring audiences with the best antique Chinese, Japanese and Isla- 
mic works art available on the market today as well as exceptional works of contemporary fine art by some 
of Asia's most notable artists. The artists that the gallery represents share a timeless literati aesthetic, no 
matter the chosen medium be it photography or ink on paper. 


Previously, founder Nader Rasti worked as Director of the Chinese Ceramics and Works of Art depart- 
ment and auctioneer at Christie's, London before co-founding Knapton Rasti Asian Art in London in 2000 
and establishing Rasti Chinese Art in Hong Kong in 2013. The gallery is known for its specialisation in Chi- 
nese jade and hardstone carvings. With its critical curation, original research, and scholarship, Rasti Chi- 
nese Art's annual calendar of exhibitions mounted and catalogues published are highly anticipated by 
collectors, curators and scholars. 


Contact: 

+852 24151888 
gallery@rastichineseart.com 
www.rastichineseart.com 
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COULD YOU RESUME FOR US YOUR PARCOURS 
SINCE CHRISTIES IN LONDON TO YOUR GALLERY 
INHONG KONG ? 


| left Christie's in the summer of 2000 and set up 
Knapton Rasti Asian Art with my partner 
Christopher Knapton who also worked at Christie's and 
thenSpink.Weopenedagalleryinthesummerof20010n 
Kensington Church Street where we held our first 
catalogued exhibition in November of 2001. This was 
our introduction to the international market and we 
had a nearly sell-out exhibition. Many of the pieces 
from that November exhibition are now in various 
major museums in America and collections 
worldwide, from Hong Kong and Taiwan to the Middle 
East. 

Subsequently with our annual exhibitions, we quickly 
built up a strong client base, where we advised and 
built collections for various collectors, particularly in 
the areas of Ming dynasty ceramics, Chinesejades and 
sculptures. 

In 2003, we moved into a more private two-floor 
off-street office/gallery space in St James's, around 
the corner from Christie's King Street, where our 
business became more private in nature and we 
operated on an  by-appointment basis. We 
participated in The Ceramics Fair in London, The 
International Asian Art Fair in New York, amongst 
other shows. We also held private exhibitions in 
New York and were featured in The International 
Herald Tribune and The New York Times. By around 
2006 mainland Chinese clients were becoming 
increasingly active in the market and we began 
showing at art fairs in Hong Kong and China. | moved 
to Hong Kong in 2009 and travelled back and forth 
from London. Knapton Rasti Asian Art held its last ex- 
hibition in London in 2013 and | founded Rasti Chinese 
Art in Hong Kong the following year. 


DO YOU REMEMBER THE VERY FIRST PIECE THAT 
YOU BOUGHT? 


It is difficult to remember the first object | bought as 
a dealer. However, | do recall that we had attended a 
small auction which included a few very good jade 
pieces. We were able to outbid another major London 
dealer which surprised a few people in the room as the 
prices we paid were high for the time. 


EVERY YEAR YOU TAKE PART IN THE FINE ART 
ASIA FAIR IN HONG KONG, HOW WAS THE LATEST 
EDITION ? DID INTERNATIONAL COLLECTORS 
ATTEND THE FAIR OR WAS IT MAINLY A CHINESE 
PUBLIC ? 


Strict entry regulations for foreigners have been in 
place in the last two years due to the pandemic so the 
annual Fine Art Asia fair in autumn had been reliant 
on the local population. Fortunately, | have clients 
who purchase from me regularly from my catalogues 
without having to view the pieces in person. | feel that 
it is crucial to produce catalogues, especially during 
these times, so that collectors can see fully researched 
objects. | am hoping that the entry restrictions will be 
relaxed by the middle of next year. 


YOU FEATURED THE KIRKNORTON COLLECTION 
RIGHT ? CAN YOU TELL US MORE ABOUT THIS 
SPECIAL COLLECTION AND THE MAN WHO LIKE 
YOU REMAINED UNDER THE SPELL OF HONG 
KONG ? 


The Kirknorton Collection was built by a British 
lawyer who moved to Hong Kong in 1968 and has 
remained here since. In the 1970's he began buying 
Chinese works of art, but was drawn to smaller jade 
carvings, particularly animals, an area | specialise in. 
The collection was built almost entirely from the 70's 
to the early 90's. In 1995 this collection was shown at 
Carter Fine Art and catalogued by Brian Morgan, a 
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A black and white jade carving of a boy playing ‘blind man's buff, 
Song/Jin dynasty 
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A large painting on silk of a Central Asian equestrian hunter, 
Early 16th century 


very well respected jade connoisseur from the famous 
Bluett & Sons dealership. I first met the collector 
in 2006 when, as Knapton Rasti Asian Art, we were 
exhibiting at the International Antiques Fair in Hong 
Kong, where he purchased a jade animal carving from 
us - the one and only jade he bought since the early 
1990's. We kept in touch over the years and | provided 
updated valuations for the collection. Early this year 
he asked me to exhibit the collection. Amongst the 
objects, there are several iconic pieces which have been 
extensively published and were previously from other 
renowned collections. 


OVER THE YEARS, YOU HAVE INCREASINGLY 
SHOWN CONTEMPORARY ART THAT ENGAGES 
IN DIALOGUE WITH CLASSICAL ARTWORKS FROM 


CHINAS PAST. HOW DO YOU SELECT YOUR ARTISTS 
? 


My foray into contemporary art was by accident, 
although my wife and | have been collecting for some 
time. In around 2014, | was having dinner with Hugh 
Moss, the dealer/collector of Chinese works of art, 
snuff bottles and paintings, who had become an ink 
painter himself under the name of The Master of the 
Water, Pine and Stone Retreat, having been taught by 
several 20th century ink masters such as Liu Dan 
and Zeng Xiaojun. | suggested to him to hang a few 
paintings on my booth at an art fair | was exhibiting 
at in Hong Kong as they complement well the works 
of art. | hung up eight paintings on my booth and they 
were sold-out before the fair even opened! From then 
on, | became Hugh's agent. | decided to show more 
artists, including Daniel Eskenazi and Zeng Xiaojun, 
whose works engage with the literati tradition. My 
contemporary exhibition was titled “Dealers as 
Artists'. As time went by, | added other artists such as 
Zhao Meng, a ceramicist, Wang Mensheng and Shao 
Wenhuan, whose works are in important collections 
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and museums. 


FINE ART ASIA WAS ALSO HOSTING AN NFTS 
EXHIBITION THIS YEAR, WHAT AREYOUR 
THOUGHTS ABOUT NFTS? CAN THEY COMBINE 
WITH ANCIENT ART ? 


Please don't ask me about NFT! | don't understand 
anything that can be included as art when one can't 
touch it or look at it first hand - whether it is antique 
or contemporary. Perhaps | am old fashioned, but I 
feel there is too much emphasis placed on investment 
these days and not enough on the love of collecting. 


THE MARKET HAS ITS UPS AND DOWNS. HOW DO 
YOU STAY ON TOP AT ALL TIMES? 


There are always ups and downs in the market. | always 
try to stay focused on what I believe in and not be 
influenced by other people. | tend to buy for the future, 
rather than the present. It may take more time, but it 
is my job to convince clients why an object or a field is 
undervalued and under-appreciated. The other 
problem, particularly for Chinese art, is the number 
of fakes. | try to keep up with the latest copies in my 
field. Although everyone makes errors of judgement 
from time to time, it is a great lesson when it hits one's 
pocket. 


IS THERE MUCH IN THE WAY OF LEGISLATION AND 
LAWS THAT REGULATE ASIAN ART? ARE THERE 
ANY INDUSTRY RULES? 


There are many regulations. One example is 
objects that were illegally excavated and released into 
the market. Also, each country has its own rules and 
regulations regarding the value of an object that can 
be exported or restrictions on the sale of objects of cer- 
tain materials such as ivory. The latter is, unfortunately, 
an area which has been used for political gain to the 
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detriment of many collectors of Japanese and 
Chinese ivories, not to mention European objects 
from the Renaissance period. | believe one cannot 
retrospectively punish objects that have been made 
hundreds of years ago and that are historically 
important. Most museums have ivory objects in their 
collections. 


As a dealer, | aim to advise my clients as best | can. 
Of course over the years, | have regretted letting go 
of many objects especially if | have had a personal 
affinity towards them. Oftentimes, | also try to buy back 
certainpieces.|neverregretsellingthingsthataclienthas 
later sold for exponentially more — actually, it is 
satisfying when this happens because it means | have 
provided sound advice. At the same time, | do have 
objects that | sold offered back to me. | havebeen 
lucky to have wonderful things pass through my hands 
on more than one occasion, such as a marble head of a 
luohan that was published in my 2019 catalogue. | be- 
lieve we are only temporary custodians of these works 
of art so | enjoy them while | have them. 


My advice is to buy the best you can—don't feel that you 
are paying over the odds as good objects will always 
retain and gain value in time. Buy from a trusted source 
with a good reputation and specialist knowledge and 
find a reputable specialist dealer in the area you are 
interested in for advice, even on objects being sold at 
auction. This way, you can build a strong collection. 
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DECEMBER 
ART WORKS 


Pieces are published and changed each month. 
The objects are presented with a full description 
and corresponding dealers contact information. 
Unlike auction sites or other platforms, we empower 
collectors to interact directly with the member dealers 
for enquiries and purchases by clicking on the e-mail 
adress. 

In order to guarantee the quality of pieces 
available in the catalogues, objects are systematically 
validated by all our select members, who are the 
in-house experts. Collectors are therefore 
encouraged to decide and buy with complete 
confidence. In addition to this, the Asian Art 
Society proposes a seven-day full money back return 
policy should the buyer not feel totally satisfied with a 
purchase. 

Items are presented by categories, please check 
the table of contents. Feel free to ask the price if the 
artworkis listed with a price on request. 


OI 


GANDHARAN RELIEF 
WITH MUSICIANS 


Ancient province of Gandhara 


2nd-sth century 

Schist 

Diam.: 7x36 cm 
Provenance: 

Private collection, Europe. 
Price: 2.500 euros 


OBJECT PRESENTED BY: 


Christophe Hioco 

M.: +33 (0) 153 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 
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Two scenes with picturesque characters are separated 
by various vegetal motifs. One detail is immediately 
recognizable: on the right, a musician is playing a string 
instrument. One must look at the details of the wavy hair, 
the folds of the clothes, the positions and gestures of great 
vivacity! As for the vegetal decoration, one can appreciate 
the heart-shaped leaves of the ficus religiosa or Bodhi tree 
in the center, with their magnified proportions. 


This frieze is a fine example of the innumerable reliefs 
that were part of the decoration of religious structures in 
the ancient province of Gandhara. It admirably illustrates 
the narrative capacity of this Gandhäran art, its taste for 
anecdote, its ability to represent scenes evoking the dai- 
ly life of this region, and the attention given to varied 
decorative motifs, floral and geometric. 


To place this sculpture in its original context, it should 
be recalled that the Gandharan monasteries Gandhara 
monasteries had two types of areas: courtyards 
accessible to devotees and crowded with all sorts of ex-voto 
monuments, such as reliquary tumuli (stüpa) and chapels, 
and beyond that an area reserved only for monks. In the 
public areas, the bases of the stüpa, the door and window 
surrounds, the plinths and sometimes even the risers of 
the stairs bore numerous reliefs, juxtaposing decorative 
motifs and apologetic narrative scenes. 
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KARAMONO 
UTSUSHI 

HIROKUCHI 
HANAKAGO 


Tanabe Chikuunsai II (1910-2000) 
Signed Chikuunsai 

1944-1955 

Bamboo and lacquer 

Tomobako : Original box signed by 
the artist 

Hakogaki Karamono utsushi 
hirokuchi hanakago 

[Chinese style, flower basket with 
wide mouth] 

23 (h) x22 x 22 cm 

Price on request 


OBJECT PRESENTED BY: 


Calerie Mingei 

M.: +33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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OTAGAKI 
RENGETSU 


A paper kakemono (hanging scroll) 
painted in ink with sakura (cherry) 
flowers and a poem in calligraphy 
Signed: Rengetsu 

Japan 

Edo period 

19th century 

Scroll: Height: 119cm x Width: 
53cm (47 x 21”) 

Painting: Height: 29,5cm x Width: 
45,5cm (1124" x 18") 

Price: 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 

M.: +32 468 00 56 85 

E.: info japanesescreens.com 
W: www.japanesescreens.com 
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Inscribed poem by Rengetsu: 
Shigayama ya 

hana no shirayuki 
harahara to 

furuki miyako no 

haru zo kure yuku 

At Mount Shiga 

flowers like whitesnow are 
fluttering down 

In the ancient capital 
spring iscoming to an end 


Otagaki Rengetsu (1791-1875). Rengetsu was in her li- 
fetime a Buddhist nun, poet, calligrapher, potter and 
painter. Shortly after her birth in Kyoto to asamurai fa- 
mily with the surname Todo, she was adopted by Ota- 
gaki Mitsuhisa who worked at Chion'in, an important 
Jödo (Pure Land) sect temple in Kyoto, and was given 
the name Nobu. 

In 1798, having lost her mother and brother, she was 
sent to serve as a lady-in-waiting at Kameoka Castle 
in Tanba, where she studied poetry, calligraphy and 
martial arts, returning home at the age of16 to marry a 
young samurai named Mochihisa. They had three chil- 
dren, all of whom died shortly after birth; in 1815 Mo- 
chihisa also died. 

In 1819 Nobu remarried, but her second husband died 
in 1823. After enduring the tragic loss of two husbands 
and all her children, Nobu, only 33 years old, shaved her 
head and became a nun, at which time she adopted the 
name Rengetsu (Lotus Moon). She lived with her step- 
father, who had also taken vows, near Chion'in. After his 
death in 1832 Rengetsu began to make pottery, which 
she then inscribed with her own waka (31-syllable clas- 
sical poetry) and sold to support herself. 


In1875, having led a long and exceptional life, Rengetsu 
died in the simple Jinköin tearoom in Kyoto where she 
had lived and worked for ten years. Jinkoin Temple is a 
Shingon School temple (Esoteric Buddhism); Rengetsu 
was ordained as a nun in the Pure Land School (Jodo 
Shü) but she also studied and practiced Zen and Eso- 
teric Buddhism. 


For a comparable painting of cherry blossom with ano- 
ther poem see National Gallery of Australia ed., Black 
Robe White Mist: art of the Japanese Buddhist nun Rengetsu, 
(Australia, 2007), p. 59. 
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KARATSU TEA BOWL 
WITH 'STONE 
EXPLOSION’ ( 
ISHIHAZE) 


Japan 

Mid Edo period 

18th century 

Slip-glazed stoneware, mineral inclusion 
H 6,6 x Diam. 11,2 cm 

Inv. No. 18.006 

Price on request 


Comes with old, original, fitted wooden 
box and fitted cloth bag made of old 
Indian printed cotton (sarasa). 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.:+49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Superb Karatsu tea bowl, made of unrefined, iron bearing 
clay and loosely thrown on a potter's wheel. Covered with 
a white slip with fine craquelling glaze, that partly drops 
from the rim running downwards the wall. Its beautiful 
color pattern shows nuances of soft pink. The overall shape 
is not round but slightly distorted. 

The coarse shard, visible at the skillfully shaped foot, is 
softened due to more than two centuries of handling. 
Traces of sand in the inside. Distinct, unique feature, 
however, is a large stone, that bursts though the wall 
(ishihaze). The bowl is an excellent piece that very much 
suits the taste for the imperfect, accidental. 


Comes in perfect condition with old box and 
beautiful cloth bag. The cloth bag itself is an unique 
artwork, made of a fragment of Indian printed fabric from 
the 17th/18th Century with a design of linked medallions 
and geometric-flower patterns in indigo blue and 
washed red. These fabrics, called sarasa in Japanese, were 
popular among wealthy families. Due to their high price as 
imported, foreign material, sarasa fabrics were treated 
like treasures and even the tiniest pieces of sarasa were 
used to wrap precious object from the tea ceremony as a 
symbol for both, the creative taste of the owner as well as his 
economic background. This bowl must have once belon- 
ged to a collection of a wealthy person. 
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USAGIOKIMONO BY 
SUKEMITSU 


Signed Sukemitsu to (Carved by 
Sukemitsu) 

Meiji-Taishö period 

Circa 1900-1920 

Wood and lacquer, brown horn 
10,5 (h) x15 x12 cm 

Price on request 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: +33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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ISEZAKI SHIN (*1965) 


Bizen Tea Caddy 

Signed underneath with potter's 
mark. 

Japan 

Heisei period 

21st century 

Ash glazed stoneware 

H 8,5 x Diam. 6,5 cm 

Inv. No. 18.019 

Price: 2.500 euros 


Comes with original, double- 
chambered wooden box and two 
silk pouches (shifuku). 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Born in 1965 as second son of Isezaki Mitsuru (1934- 
2011), Important Intangible Cultural Property of 
Okayama, and as nephew of Isezaki Jun (1936), Living 
National Treasure, it seems just natural that Isezaki 
Shin inherited much of his talent from his predecessors 
to become one of the most promising Bizen potters of 
our time. Many of his works bearing the old traditional 
Bizen techniques which are interpreted in a fresh, lively 
and modern way. Just like in this tea caddy with classic 
botamochi or 'rice cake' decor, Isezaki did not use a 
single lump of clay to produce one large reserve on the 
front, butthree small firing supports that has lefta very 
colorful, almost playful pattern on the vessel's wall. 


Isezaki Shin works independently in his own kiln 
since 1999 and has been awarded many times for 
his traditional pottery production as well as for his 
progressive exploration of new Bizen techniques 
and firing methods. He has been accepted as a full 
member of the Nihon Kogei Kai (Japan Arts and Crafts 
Association). 


This exceptional tea caddy is marked underneath and 
comes with a large, fitted wooden box and two silk 
pouches. The box has an inscription by Isezaki Shin: 
Bizen katashiki chaire 

(Bizen tea caddy with distinct shoulders) and is signed: 
Shin. 
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TANABE 
CHIKUUNSAI II 
(1910-2000) 


Signed underneath: Chikuunsai 
tsukuru (Made by Chikuunsai) 
Japan 

Early Shówa period 

Bamboo and Rattan Flower Basket 
H 41,1 x W 24,3 x 018,3 cm 

Inv. No. 19.013 

Price on request 


Comes with original, fitted wooden 
box, signed: Tekisuikyo Chikuunsai 
tsukuru (Made by Tekisuikyo 
Chikuunsai) and inscribed: 
Karamono-utsushi hiroguchi 
hanakago (Chinese style flower 
basket with wide mouth). 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.:+49 (0)30 98541123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Traditional, well-balanced bamboo flower basket in 
Chinese style with rattan wrapped handle. The mat 
plaited wall ends in a wide-open mouth with a rattan 
wrapped rim. The handle is beautifully woven into 
the vessel's side and finishes close to the base with a 
skillful strap. The basket rests on a ring made of a single 
piece of one bent bamboo branch. The base is made in 
chrysanthemum plaiting technique with a variation 
of open work and parallel weaving. Otoshi (water and 
flower container) made of a cut section of bamboo, 
faceted and lacquered. 


Chikuunsai is one of the most renown names when 
speaking of Japanese bamboo art. Tanabe Chikuunsai 
| (1877-1937), justly regarded as one of the founders 
of modern Japanese bamboo weaving, started the 
family business by becoming an independent artist in 
1901 after an apprenticeship under Wada Wachisai |, 
who gave him one of his own former names: 
Chikuunsai ("Studio of the Bamboo Cloud". Along 
with lizuka Rökansai and Yamamoto Chikuryösai را‎ 
"Chikuunsai, Master of the west", was one the bam- 
boo artists even mentioned for his exceptional artistic 
abilities by German architect and design theorist Bruno 
Taut. 


Chikuunsai Il, born 1910 in Sakai City, Osaka, 
studied under his father from an early age. He first 
exhibited his work at the Teiten national fine art exhibi- 
tion in 1931. Following the death of Chikuunsai | in 1937, 
Chikuunsai ΙΙ succeeded to the family name and 
began to work for a broader audience with 
frequent domestic and international exhibition. 
Mostly admired for his personal style of openwork 
hexagonal plaiting, the work also exemplifies his 
excellent minute technical skills in rendering the 
stricter, classical Chinese style baskets. He ceded the 
name Chikuunsai to his eldest son in 1991. 
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SENGAI GIBON 
(1750-1837) 


The Lucky God Daikoku 

Inscribed: Daikoku and sealed by the 
artist: Sengai. 

Japan 

Edo period 

Early 19th century 

Inkon paper 

H 127,5 (45,0) x D 33,5 (31,5) cm 

Inv. No. 19.027 

Provenance: 

Japanese private collection, formerly 
acquired at the Shoeisha auctions, 
Kyoto, held by the Kyoto Fine Art Club 
between 1949 and 1956. Comes with 
inscribes storage box and original 
auction label. 

Price on request 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.:+49 (0)30 98541123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Sengai, one of Japan's greatest Zen painters, was born as 
son of a tenant farmer and given to a local temple Seitai-ji 
atthe age of eleven. There he received the tonsure and his 
monk name Gibon. He studied under Gessen Zenne (1702- 
1781) at Toki-an in today's Yokohama and spend some years 
after the death of his master in 1781 possibly wandering 
around the country, before he settled on Kyüshü at the age 
of 39. He became abbot of Shokoku-ji in Hakata, Fukuoka, 
which was build 1195 by Myoan Eisai (1141-1215) as first 
official Zen temple in Japan, but pretty run-down at the 
time Sengai arrived there. 


Sengai did not only rebuild the temple compound but 
managed to restore the old location as one of the 
flourishing centers of Zen Buddhism in Edo Japan. 
Due to his compassion and understanding for the 
common people and their simple life as well as his large 
portion of humor, he easily captured the heart of the local 
community. Sengai also gained large recognition within 
the Zen circle, which peaked in the official grant of the 
purple robe by the Rinzai main temple Myoshin-ji by 
decree of emperor Kokaku (1771-1840), which Sengai 
refuses. Later, Sengai wrote in a poem: "Worldly fame and 
saintly titles/ Every one of them is a vain voice" (Furuta 
1985, 19). 


During his later lifetime, Sengai spend more and more 
time to create his lighthearted ink paintings for which 
he was well known for. His paintings and calligraphies 
are always humorous and look like comic-like sketches, 
however, they always have deeper implications drawn 
from his tremendous inner Zen experience. For instance, 
he did not shy away from using symbols of the folkloric 
beliefs. Like in this example, he painted one of Japan's seven 
lucky gods (shichi fukujin), known as Daikoku. Painted in 
Sengai's simple and fluid brush stroke, Daikoku is carrying 
his large sack of treasures on his back and a wish-granting 
mallet in his right hand and standing on two rice bags - 
following the basic iconography. However, in Sengai's ver- 
sion he is facing the viewer with an unusual big, open smi- 
le. On the upper right he inscribed the title Daikoku and 
sealed the work on the lower right side. 
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A SET OF FOUR 
FUSUMA (SLIDING 
DOORS) 


Japan 

Edo period 

17th/18th century 

Painted in ink and colour with 
purple and white kakitsubata (iris) 
in a stream amongst golden clouds 
Height: 174,5cm x Width: 387cm 
(68%” x152/2”) 

Price 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 

M.: +32 468 00 56 85 

Ε.: info@japanesescreens.com 
W: www.japanesescreens.com 


DECEMBER 2021 - 45 


Kakitsubata (iris) has long been used as a design 
motif and is praised in Japanese literature for its 
beauty. In art its appearance can allude to the Tale of 
Yatsuhashi (lit. Eight Bridges) made famous in episode 
9 of Ise Monogatari (Tales of Ise). In this scene the hero 
who is often identified as Ariwara no Narihira (825- 
880) composes a poem while admiring the blooms. 


‘Back then there was this man. Disgusted by his life, he 
decided not to stay in the Capital but set out instead 
for the East, to find a province to live in. One or two old 
friends went with him. None of them knew the way, 
and they often got lost. They came to a place called 
Yatsuhashi in the province of Mikawa. The name 
described the way the river fanned out there, into 
eight streams with a bridge over each one. Under atree 
beside the marsh they dismounted and ate some 
parched rice. The marsh was full ofirises in magnificent 
bloom. The sight moved a companion to say, “Make a 
poem about our journey, with one of the five syllables 
of ka-ki-tsu-ba-ta at the end of each line. So he did: 


KArakoromo 

Kltsutsu narenishi 

TSUma shi areba 

HAru-baru kinuru 

TAbi wo shi zo omofu 

Robe from far Cathay (China) 
Long and comfortably worn 
Bound by love to stay 

I cover these distances 
Shrouded in melancholy. 


At this, they wept onto their parched rice till it got all 
wet. 

(Tales of Ise, excerpt from episode 9, translated by 
Joshua Mostow and Royall Tyler) 


A pair of screens with iris inspired by the above tale and 
painted by Ogata Korin (1658-1716) are designated as a 
National Treasure and housed in the Nezu Museum in 
Japan. See: Nezu Institute of Fine Arts ed., Catalogue of 
Selected Masterpieces from the Nezu Collections, Painting 
and Calligraphy, (Tokyo, 2001). p. 198-200, pl. 164. 

For other examples of this subject in the collection of 
The Cleveland Museum of Art both with and without 
bridges see: Unfolding Beauty, p.40, pl.17, and in the 
collection of The Metropolitan Museum of Art, New 
York see: Masterpieces of Japanese Screen Painting, p.65, 
67,68,69 and 70. 
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FLOWER BASKET, 
“ZA” (SEAT) 


Tanabe Chikuunsai ΙΙ (1910-2000) 
Signed Chikuunsai zö (made by 
Chikuunsai) 

Circa 1960-1980 

22 (h) x22x 22 cm 

Price on request 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: +33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 


New box signed by Shöchiku the 3rd 
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“| certify that this piece was made by Chikuunsai 2nd. 
Heisei 27th (2015) Certificated by Shöchiku 
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BRASERO HIBACHI 


Japan 

Meiji period 
Wood and copper 
21x32cm 

Price: 800 euro 


OBJECT PRESENTED BY: 
Pascassio Manfredi 

M.: +33 (0) 642195423 

E.: pascassiomanfredi@orange.fr 
W.: www.pascassio-manfredi.com 
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The patterns representthe tree sparrow dance (suzume 
odori) 
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HANAKAGO 
KUSAMOE (GRASS 
BUD) 


Tanabe Chikuunsai II (1910-2000) 
Signed Chikuunsai zö (made by 
Chikuunsai) 

1944-1955 

Madake bamboo, rattan, lacquer 
15,5 (h) x28 cm 

Tomobako : Original box signed by 
the artist 

Price on request 


OBJECT PRESENTED BY: 


Calerie Mingei 

M.: +33 (0)6 0976 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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HANAKAGO TAKATE 
TSUBOGATA 


Tanabe Chikuunsai II (1910-2000) 
Madake bamboo, rattan, lacquer 
Signed Chikuunsai zö (made by 
Chikuunsai) 

1944-1955 

Madake bamboo, rattan, lacquer 
46 (h)x30x30 cm 

Tomobako : Original box signed by 
the artist 

Price on request 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: +33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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AMITAYUS 


Tibet 

16th century 

Gilt-bronze 

Height: 8 7/8 in. (22,6 cm.) 
Provenance : 

Private Polish collection. 
Published : 

Himalayan Art Resources 


(himalayanart.org), item no. 8021. 


Price: 40.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.:+1 (212) 794-2300 

Ε.: info@kapoors.com 

W: www.kapoors.com 


DECEMBER 2021 - 61 


Amitayus, the buddha of infinite life, appears 
lustrous in a rich-fire gilding. He sits here on a double 
lotus base in dhyanasana, thumbs touching and fingers 
together displaying the meditation mudra as he holds 
the vase of long-life in his palms. The natural folds of 
the silk sash that falls over his shoulders and both 
wrists as well as the billowing dhoti that flows between 
his crossed ankles are features of impressive modeling. 
The figure is heavily adorned with jewelry, including 
lotiform earrings and foliate tiara, hiding a high 
chignon from which hair cascades organically yet 
symmetrically down his shoulders. 


Such a depiction of the deity, in fine clothes and jewels, 
distinguishes Amitayus from Amitabha, the tathagata 
of the West. Amitayus is the bliss-body of the buddha 
Amitabha, adorned with the standard six bodhisattva 
ornaments. He is associated with the rites that ensu- 
re longevity and plays an important role in Vajrayana 
Buddhism, particularly in Tibet. 
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BUDDHA SHAKYAMUNI 


Tibet 

Circa 1800 

Ground mineral pigments and 
gold on cloth 

24 X15 in. (61x38 cm.) 
Provenance: 

Collection of the late John Walden 
(1925-2013). 

Published : 

Himalayan Art Resources 
(himalayanart.org), item no. 8045. 
Price: 30.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


A golden image of Buddha Shakyamuni sits 
gracefully upon a stylized open lotus atop a craggy 
scholars rock in what resembles a Chinese 
literati's courtyard--typical of Tibetan paintings from 
the eighteenth and nineteenth centuries. He is 
appropriately flanked by a peach tree (symbolizing 
immortality) sheltering two small birds and flowering 
branch under which two small deer laze. Beneath the 
historical buddha, who appears in his typical earth- 
touching gesture are a four-armed Lokeshvara (or 
'Chenrezig in Tibetan) and Vajrasattva (‘Dorje 
Sempa’), with sense offerings displayed between them. 
The three figures are among the most significant and 
essential to Vajrayana Buddhist practitioners. 
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AWHITE MARBLE 
CARVING OF A LION 
DOG 


China 

Tang Dynasty 

7th century 

Height: 17 cm 

Provenance: 

Private collection Hong Kong 
Price: 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (ο) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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RE far HEKEI 


China 

Warring States period (475-221 BCE) 
Length: 2 7/16 in (6.2 cm) 
Provenance : 


Purchased from Galaxie Art & Gift Co., 


Hong Kong, on 19 March 1987. 
Published: 

Morgan, Naturalism & Archaism: 
Chinese Jades from the Kirknorton 
Collection, no. 2. 

Price on request 


OBJECT PRESENTED BY: 
Rasti Chinese Art 

M.: + 852 24151888 

E.: gallery@rastichineseart.com 
W: www.rastichineseart.com 


DECEMBER 2021 - 69 


A pale celadon and light russet jade xi pendant in 
the form of a coiled dragon, the double-sided curved 
pendant with an angular dragon head terminating 
to a pointed tail, carved in oblique incisions with 
scrolling designs with a rope-twist border to the body 
and the animal's eyebrows, the translucent stone with 
small areas of calcification .For a very similar jade xi 
pendant from the Warring States period, see The Palace 
Museum (ed.), Compendium of Collections in the 
Palace Museum: Jade, Vol. 3, Spring and Autumn Period and 
Warring States Period, p. 196, no. 200; for an example 
of a similar jade dragon xi pendant dating from the 
Eastern Zhou dynasty to Spring and Autumn period, see 
Johnston and Chan, 5000 Years of Chinese Jade: Fea- 
turing Selections from the National Museum of History, 
Taiwan, and the Arthur M. Sackler Gallery, Smithsonian 
Institution, p. 68, no. 33; two Spring and Autumn 
period examples can be seen in Nanyangshi 
Wenwukaogu Yanjiusuo (ed.), Fine Ancient Jade from 
Nanyang, pp. 214-15, nos. 193 & 194; for a Eastern Zhou 
period dragon pendant of similar form, see Rawson, 
Chinese Jade: From the Neolithic to the Qing, p. 270, 
no. 17:11; another Eastern Zhou period xi pendant in 
Hansford, Jade: Essence of Hills and Streams, p. 74, 
no. B19; and one from the late Eastern Zhou period in 
Salmony, Archaic Chinese Jades from the Edward and Louise 
B. Sonnenschein Collection, pp. 244-45, pl. XCV, no. 2. 
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ἘΗ͂Κ E 


China 

Spring and Autumn period (770-476 
BCE) 

Width: 41/4 in (10.8 cm) 
Provenance : 

Purchased from Galaxie Art € Gift Co., 
Hong Kong, on 23 September 1986. 
Published: 

Morgan, Naturalism & Archaism: 
Chinese Jades from the Kirknorton 
Collection, no. 1 

Price on request 


OBJECT PRESENTED BY: 
Rasti Chinese Art 

M.: + 852 24151888 

E.: gallery@rastichineseart.com 
W: www.rastichineseart.com 


A calcified opaque greyish-white jade huang, the 
curved double-sided pendant terminating with 
two dragon heads carved in relief, with pierced 
suspension holes defining the mouths within thin 
rope-twist bands forming the collars and edges of 
the mouths, the main body also carved in relief with 
C-scrolls, drilled circles and incised hooks with a further 
small suspension hole to the centre ofthetop.. 

For a similar jade huang from the Spring and Autumn 
period, see The Palace Museum (ed.), Compendium of 
Collections in the Palace Museum: Jade, Vol. 3, Spring and 
Autumn Period and Warring States Period, p. 39, no. 19; 
for a similar Han dynasty opaque jade huang, see Lam 
(ed.), Jades from the Tomb of the King of Nanyue, no. 181; 
for two opaque jade huangs, see Deng (ed.), Jintian 
Gewu: Zhongguo Lidai Yuqi Daodu (Respect for Heaven 
and Objects: A Guide to Chinese Jade Articles in Past 
Dynasties), p. 83, figs. 5-5-12 & 5-5-13; for three jade 
Spring and Autumn period huangs, see The Palace 
Museum (ed.), The Complete Collection of Treasures of 
the Palace Museum, Jadeware (I), pp. 131-34, nos. 109, 
110 & 111; another in a similar stone dated 6th-sth 
century BCE in De Bisscop, Chinese Jade and Scroll 
Paintings from the Dongxi Collection, p. 47, no. 16; a clo- 
sely related Spring and Autumn period huang in a 
similar stone is in Teng Shu P'ing, One Hundred Jades from 
the Lantien Shanfang Collection, pp. 186-87, pl. 55; and 
another in Queensland Art Gallery, Treasures from the 
Shanghai Museum, p. 96, no. 43. 
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China 

Tang dynasty (618-907) 

Height: 3 1/4 in (8.3 cm) 
Provenance: 

Dr. Ip Yee, Hong Kong 

Purchased from P C. Lu & Sons Ltd., 


Hong Kong, on 29 October Kong 1985. 


Price on request 


OBJECT PRESENTED BY: 
Rasti Chinese Art 

M.: + 852 2415 1888 

E.: gallery@rastichineseart.com 
W: www.rastichineseart.com 


A gilt-bronze model of a seated lion, seated on its 
haunches with open mouth showing its bared teeth 
and tongue above a triangular beard beneath the flat 
nose, the prominent bulging eyes set below its thick 
bushy eyebrows, two curled horns falling onto finely 
curled mane and long bushy tail tucking in over its 
back right leg sweeping up over its back, with finely 
engraved strokes to define the fur, wearing a bell 
attached to a rope-twist collar, the paws powerfully 
defined, the animal heavily cast. 

For an almost identical example of a Tang 
dynasty gilt-bronze lion, see Eskenazi Ltd., Ancient 
Chinese Bronze Vessels, Gilt Bronzes and Early Ceramics, 
1973, no. 25; another in Loan Exhibition of the Arts of 
the T'ang Dynasty, no. 375, also in Bluett & Sons, Early 
Chinese Art: A Catalogue of Early Chinese Bronzes, Jades 
and Allied Decorative Art from the Cunliffe Collection, pl. 
XXVII, no. 53, and in Eskenazi Ltd., Early Chinese Art 
from Private Collections, no. 24; and a further iden- 
tical Tang dynasty gilt-bronze lion from the Rafi Y. 
Mottahedeh Collection in Kelley, Tang Dynasty A.D. 618— 
907: Chinese Gold and Silver in American Collections, p. 98, 
no. 67. 
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A DIAMOND AND 
GOLD NECKLACE 


Rajasthan 

19th century 
Length: 7cm 
Price: 2.500 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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TIGER DEVOURING 
AYOGI 


India 

19th century 

Rock crystal 

Height: 8,5cm ; width: 11,2cm 
Provenance : 

Sotheby's auction 19 October 1983 
“Islamic Works of Art Carpets and 
Textile'lot 240 

Saeed Motamed Collection 

Price: 6.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.:+33144 0733 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


This rock crystal sculpture depicts a man wearing a 
turban, probably a yogi, Iying under a tiger who is 
about to devour him. It refers directly to an astonishing 
object: a musical automaton made for Tipu Sahib, 
sultan of the Kingdom of Mysore at the end of the 
18th century. Nicknamed the ‘Tiger of Mysore' (tipu 
literally meaning ‘tiger), the ruler was staunchly 
opposed to the British presence in India. The 
painted wooden automaton made for him, now in the 
Victoria & Albert Museum (Inv. n. 2545 [IS]), represents 
a large tiger attacking an Englishman. This famous 
piece was ingeniously equipped with a concealed 
organ simulating the growls of the tiger and cries of 
the victim. 
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A DIAMOND AND 
ENAMEL BOX 


Jaipur 
19th century 
Price: 8.000 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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SHIVA UNDER THE 
INFLUENCE OF 
BHANG 


Kangra 

1810-1820 

Opaque watercolor heightened with 
gold on paper 

1134 x7 in. (29,5 x18 cm) 
Provenance: 

Private German collection 

Private UK collection 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.:+1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


The present painting depicts Lord Shiva and his wife 
Parvati, as well as their two sons, Karttikeya (Skanda) 
and the elephant-headed Ganesha. Their respective 
vahanas (vehicles) are shown here as well-Parvati's 
tiger, Karttikeya's peacock, Ganesha's rat, and Shiva's 
sacred bull, Nandi. Shiva reclines against a banyan tree 
in a drunken stupor as the young Ganesha clutches at 
his arm. He is shown here in the nude except for two 
vine-like snakes that serve as his undergarments and 
necklace, mirroring the god's characteristic matted 
locks and the aerial roots of the banyan tree 
above. In his right hand he holds a cup of Bhang, a 
traditionallndianbeverageinfusedwithcannabis-often 
associated with Shiva and his devotees-which is said 
to help Shiva focus inward, allowing him to harness his 
divine powers. 


Scenes of the Holy Family are a popular theme in the 
Pahari school of painting and often show the family 
in domestic bliss. See another depiction of the Holy 
Family, attributed to Purkhu, currently at the Victoria 
& Albert Museum (acc. 4648C/(IS)). This painting also 
features Shiva, cup of Bhang in hand, with his family 
in their home atop Mount Kailash, surrounded by the 
distinctive jagged peaks of the Himalayas. See also a 
comparable image at the Los Angeles Museum of Art 
(acc. M.2009.148.2), which depicts Ravana receiving 
the Pashupatastra weapon from Shiva. In particular, the 
rendering of the banyan tree, with the pinkish hue of 
the new growths, is remarkably similar.. 
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NIGHT HUNTING 
SCENE 


India, Mughal, provincial, probably 
Awadh 

Late 18th century 

Pigments and gold on paper 
Height: 30cm ; width: 20cm 

Price: 12.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.:+33144 0733 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


DECEMBER 2021 - 93 


This painting depicts a Bhil man and woman on a 
hunting expedition in the Deccan region of central 
India. Dressed in a skirt of leaves, the young woman 
stalks prey by lighting an oil lantern near a group of 
deer. Illuminating the scene, she allows the hunter 
behind her to aim his arrow accurately and strike a 
black male. The scene takes place under a misty sky, on 
hills lit by a delicate crescent moon. 


The Bhils were mentioned in ancient texts of 
Hindu mythology, such as the Ramayana, in which the 
character Shabari is said to have offered jujubes to 
Rama and Lakshmana while they searched for Sita 
in the forest. This native tribe has long preserved its 
traditions and enjoyed a special status, employed as 
elite troops due to their deep knowledge of nature. 
This miniature embellished with gold has a cream- 
coloured margin, powdered with gold, and another one 
adorned with gold floral designs. The back is also richly 
decorated with cartouches of nasta liq cal- ligraphy on 
white and gold arabesques against a red background, 
all within deep blue margins enhanced with gold 
floral motifs. The text is a quatrain from Jami's 
Baharestan, which translates as follows: 


Love rains from your name, 

Your words, your boohs overflow with love, 

And whoever approaches your threshold becomes entranced: 
Love flows from your door and your roof. 


A painting of the same subject is held in the 
collections of the Victoria & Albert Museum in London 
(IM.118-1922). Another is held in the collections of the 
Custodia Foundation and is published in Gahlin, S. 
(1991), The Courts of India, Paris: Custodia 
Foundation, p. 50. Another comparable painting is held 
atthe Princeton University Art Museum (object N°2016- 
51). See also Welsh, S. C. and Beach, M., Gods, Thrones and 
Peacochs: Northern Indian Paintings from Two Traditions, 
Fifteenth to Nineteenth Centuries (1965), New York: 
Asia Society, p. 97, n. 64. Finally, a painting attributed 
to Manohar Das depicting the Bhils during a hunt is 
held in the Collections of the Guimet and is published 
in Okada, A. (2016) La peinture en Inde, Paris : Nouvelles 
éditions Scala, p. 67. 
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Back ofthe painting 
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A PORTRAIT OF A 
WOMAN WITH A CAT 


Delhi 

Late 18th century 

Opaque watercolor heightened with 
gold on paper 

Image: 6 74 x 4 in. (15,9 x10,2 cm.) 
Folio: 11 34 x 8 YA in. (29,8 x 21 cm.) 
Provenance : 

From a distinguished New York 
collection, acquired 1968. 

Price: 40.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.:+1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


A European noblewoman pets and cradles her cat 
with both hands. Her identity is revealed by her 
sixteenth-century Portuguese garb, with a yellow 
cape and collared tunic over an orange dress and the 
single-jeweled and feathered ornament on her 
forehead. She sits at the edge of a circular raised white 
basin employed as a vertical visual device to highlight 
and elevate the subject against the green ground. She 
poses here as an idealized, archetypal European— 
enigmatically posed. 


This painting reflects the continuous tradition of 
Mughal patrons' and artists fascination with European 
and Christian themes which began with Portugue- 
se Jesuit missionaries and other visitors to the court 
of Akbar in the sixteenth century. In the manner of 
seventeenth-century Mughal miniatures depicting 
single figures, the present subject sits isolated against 
a flat copper-oxide green background. The painting 
may emulate a seventeenth-century original. 
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TWO MEN FIGHTING 


India, Aurangabad or Kishangarh 
Mughal Period 

First halfofthe18th century 

Ink and pigments on paper, mounted on 
album page 

Height: 28cm ; width : 20,2cm 

Price: 25.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.:+331 44 0733 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


Comical pictures are not common in Indian art, as 
miniature paintings were often ordered by patrons 
willing to magnify their power, or for religious purposes 
or even manuscript illuminations. 


From this small group of lively and comical paintings, 
some were probably ordered by Rajput nobles in 
Aurangabad in the early 18th century, or painted at 
Kishangarh a few decades later, under the influence of 
Savant Singh as a patron of the arts. 


An unusual painting of soldiers carousing is kept in 
the collections of the Harvard Art Museum (1995. 112). 
Two further paintings, formerly in the collection of 
Stuart Cary Welch, have been sold by Sotheby's. One 
depicting a strange group of soldiers, the second one 

produced in Kishangarh circa 1735 by the artist 
Bhavanidas, depicting an argument between two men. 


A miniature depicting another quarrel in a 
hermitage, dated circa 1735-40, is kept in the MFA 
Boston (Inv. n°07.693), and published by Navina Najat 
Haidar in her article "Satire and Humour in Kishangarh 
Painting" in Topsfield A. (dir.) (2000), Court Painting in 
Rajasthan, Marg Publications, n? 9, p. 88. 


Our painting is mounted as an album page with a 
painting of a bird within floral borders on the reverse. 
Onthe main scene, itis interesting to note the presence 
of the cat catching a bird as a mirror of the tension of 
the main scene. 
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Back of the painting 
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YAKSHA 


Northeastern India 

Pala period 

10th-11th century 

Black basalt 

32X13x534 in. (81,3 X 33 X14,6 cm.) 
Provenance: 

Sotheby's New York, 29 March 2006, lot 
207. 

Published : 

Himalayan Art Resources (himalayanart. 
org), item no. 7605. 

Price: 80.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.:+1 (212) 794-2300 

E.: info@kapoors.com 

W: www.kapoors.com 


This dwarfish figure, in a short dhoti, richly clad in 
heavy jewelry, a sacred thread or yajnopavita, and a tall 
crown, is a yaksha. Yaksha are semi-divine nature spirits 
with a variety of manifestations in the Hindu context, 
adopted and transformed by Mahayana and Tantric 
Buddhists. In the context of Tantric Buddhism, from 
which the present example emerges, yaksha are often 
benevolent attendants of buddhas and bodhisattvas. 
The present yaksha stands on a lotus pedestal, holding 
a fruit or bud in his right hand and a lotus in the left. 
Vidyadharas or ‘knowledge-bearers' preside over him 
in the clouds above, while attendants (also bearing 
lotuses) stand at his sides. 


While exact identification of this figure is not 
possible,theoriginofthesculptureisapparent.Grayschist 
steles of this size and compositional style were 
typical productsofthe PalaEmpirein Northeastern India. 
The ties for the yaksha's diadem which billow out from 
rosettes behind each ear area stylistic trope that seems 
to have begun with Pala sculpture. His cone-shaped 
crown adorned with triangular petals and a rounded 
finial point to its tenth- or eleventh-century date of 
creation. 
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THE GODDESS 
SUCISMATI AND 
HER SON GRHAPATI 


Northeast India (Bihar, Bengal) 
Pala period (8th-12th century) 
11th-12th century 

Height: 24 cm; Lenght: 57 cm or 
Height: 9 % in; Length: 22 34 in 
Provenance: 

Collection of a Japanese diplomat, 
acquired in Bangladesh in the 
19705 

Price: 25.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 153 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 


A most sensual image 

Highly original and beautifully carved, this rare stele 
depicts the goddess Suci mati, nonchalantly reclining 
on her left flank, her head supported by one hand 
and having one of her feet massaged by one of her 
attendants. Her languid posture and generously 
shaped body, consistent with the Indian canon of 
beauty, are fascinatingly sensual. The whole figure 
of the goddess, dressed in a fine pleated dhoti, offers 
a particularly harmonious set of undulating curves, 
enhanced by ornaments of obvious richness. 
Sophisticated tiara, heavy earrings, large bracelets 
on the wrists, arms and ankles, voluminous neckla- 
ce and elaborate belt: all these typically Indian jewels 
adorn the goddess in the most beautiful way. As forthe 
details and the care taken in the carving work, one must 
first look at the very well preserved face, whose graphic 
and accentuated lines are characteristic of Pála works, 
but also admire the extremely tangible modelling of 
the goddess's abdomen. 


Suci matí and G hapati: an artwork related to the great 
Hindu god Siva 

This identification of the goddess Suci mati is of course 
possible by comparison with similar works preserved 
in museums (in Calcutta in particular), but above all 
thanks to the presence of her son, G hapati, the infant 
who lay against the goddess's breast and of whom only 
a spall remains today. 

The legend from the Siva Pura a tells that Suci mati 
and her husband, the sage Visvanara, were unable to 
have a child. Seeing his wife's desolation, Vi$vanara 
went on a pilgrimage to Kasi to pray to Siva. The god 
appeared to him and promised him an offspring. 
Soon after, $uci mati gave birth to G hapati. The 
importance of the god Siva is also recalled by the 
presence, in the upper part of the stele, of his sons 
Ga esa, the elephant-headed god, and Skanda, the 
eternally handsome young warrior, as well as of the 
li ga, a phallic symbol of the god, linked to fertility and 
to his omnipotence. 


A popular iconography in medieval Northeast India 

This image of Suci mati, close to her child, refers to 
motherhood. It is an iconography that was popular 
in Bengal between the tenth and twelfth centuries, 
during the reign of the great Pala rulers. Such 
stelae were most likely commissioned and worshipped 
by women wishing to have children (see Pal, Indian 
Sculpture, Los Angeles, 1998, p. 93). The female figure 
in the lower register, seated in front of a fire altar and 
offering bowls, likely represents one such female donor. 
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PRECIOUS HUQQA MAT 
MADE FOR HER GRACE 
THE DUCHESS OF 
DEVONSHIRE 


India 

19th century 

Velvet, metallic thread embroidery in the 
zardosi technique 

Diam: 120 cm 

Price: 8.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.:+33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


This beautiful huqqa mat is made in a traditional 
Indian embroidery technique called zardozi using 
cotton threads covered by gold or silver wire. The 
central medallion bears the inscription: "From 
Udayavira Singha Raghubansi to HG (Her grace) 
the Duches(sic) of Devonshire". The Raghubansi (or 
Raghuvanshi) are a well-known Rajput clan and 
Udayvira Singh is perhaps a minor prince of that clan. 


A related example bearing no inscription in the 
National Trust Collections (Inventory Number 107456) 
is kept in the collection of Kedleston Hall, home of Lord 
Curzon, former Viceroy of India. 

For other examples of huqqa mats from The Clive 
Collection at Powis Castle, see: Archer, M., Rowell C. 
et Skelton, R. (1987) Treasures from India — The Clive 
Collection at Powis Castle, Londres: Herbert, p.106. 
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A GOLD RING WITH 
NANDI BULL 


Khmer 

14th century 

US 7.5 

Provenance : 

Private collection United Kingdom 
Price: 12.000 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: +44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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SUKHOTHAI 
BUDDHA HEAD 


Thailand 

Sukhothai kingdom 

Late 14th-early 15th century 
Bronze 

Height: 44 cm or 17 % in 
Provenance: 

Private collection, England, 
essentially formed between the 
19505 and 19808. 

Price: 50.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 153 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 


The powerful Sukhothai Kingdom 

In the center of Thailand, the powerful Sukhothai 
Kingdom reached its political apogee during the 
reign of Ram Khamhaeng (c. 1279 1299) and his 
successors. Sculptors of that period created an original 
set of aesthetics that became one of the most original 
styles in Thai art, and one which remained a recurring 
aesthetic reference until the end of the 19th century. 
The most beautiful works, however, were created a bit 
afterthe period of his political acme and date back only 
to the 14th or even early 15th century. 


The “Classical” period of Thai art 

It is to this “classical” period of Thai art that this very 
beautiful and impressive head belongs, having all the 
characteristics: perfectly oval face, long aquiline nose, 
arched eyebrows that continue in the extension of the 
nose, heavy eyelids over almost closed eyes, hair in 
tight and well-defined curls. At the top of the sku- 
Il, above the highly developed protuberance (or 
u Τα), stands a flame (rasmi), symbol of the spiritual 
force of the Enlightened. Fortunately preserved, this 
ornament is an influence of Sri Lankan art. Finally, the 
smile, discreet and enigmatic, enhances the expression 
of serene plenitude that emanates from this superb 
Buddha. 


A remarkable quality 

The features of the face are of a superb regularity, the 
incisions drawing the contours of the lips, the eyelids, 
the nostrils and even the chin are made with great 
finesse, highlighting the volumes and the curves. 
The delicate polish of the face also offers a nice visual 
contrast with the rough aspect of the hair curls in relief. 
This is a large and impressive head, and the beautiful 
remains of lacquer and gilding add a variety of shades 
to the magnificent patina of the bronze: this is truly an 
exceptional artwork. 
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KASHAYA, A PAT- 
CHWORK BUDD- 
HIST MONK’S ROBE 


Southeast Asia, probably Thailand 
First half of the 2oth century 

Plain weave and stitching, cotton, 
gold threads and wood toggles 
Height: 196 cm. (77 inches) 

Width: 251 cm. (99 inches) 
Provenance: 

Purchased in Japan duringthe 
19905 

Price:1.500 USD 


OBJECT PRESENTED BY: 


Alan Kennedy 

M.: +1 646 753-4938 

E: kennedyalan@hotmail.com 

W: www.alankennedyasianart.com 
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The patchwork Buddhist robes (kashaya in Sanscrit) of 
monks who follow the Theravada school of Buddhism, 
prevalent in Southeast Asia, are much more austere 
than the Buddhist robes of the Mahayana tradition of 
East Asia (China, Korea and Japan). 


This kashaya, probably made in Thailand, is 
composed of five vertical columns of cotton cloth, with 
each column divided into a long and a short section, 
all of which are surrounded by a narrow border. There 
are two small round wooden toggles that attach to two 
loops that serve as a means of fastening the garment 
and holding it in placeas itis wrapped around the body 
ofamonk. 


A special feature of the robe is a narrow band of gold 
threads that were woven into the cotton cloth at one 
edge of the garment. Next to the gold threads, the 
number ‘56' is stitched in red thread. This might have 
served as an inventory number for a collection. 


Literature: F. Bizot, Le bouddhisme des Thais, Editions 
des Cahiers de France, Paris 1993 (see chapter on (“Le 
vêtement monastique”) 
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HINDU-JAVANESE 
PAPIER MACHE HEAD 


Majapahit Kingdom 
13th century 

Height :13 cm 
Length :11 cm 

Price : 800 euros 


OBJECT PRESENTED BY: 
Pascassio Manfredi 

M.: +33 (0) 642195423 

E.: pascassiomanfredi@orange.fr 
W.: www.pascassio-manfredi.com 


It represents the young prince (Raja Muda). 

This character is typical of the Majapahit art, with a 
strong Chinese aesthetic influence. It is the only sample 
of usage of this material in that period that we know so 
far, even if much later theater puppets were made out 
of papier máché. 
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